¢ NICK AGID SCULPTURE

Talbte top, hand-enaraved aluminum sculpture of tao houss
forms and two pencil forms by Nick Apid, variows sizes,
starmged signature

£1,000 - 1,200

DRAWING AND THE ART SCHOOL

The Chouinard Art Institute was composed of a
cluster of related and overlapping disciplines that included
fine arts, design, film, illustration, advertising, fashion, and
ceramics. |t was the conviction of the faculty that a strong
general education was required for every student. That
education would include history, government, literature,
science, psychology, semantics, and two years of ant
history, Drrawing and painting from the Fine Arls division
were the foundation of the curriculum of every division,
Since the artist would live in a competitive environment,
producing work for current use, one had to be keenly
aware of contempaorary taste. new technologies, and
shifting stvles, One needed to be able to understand the
wser of art and the pressures mativating decisions. An artist
was trained to be a thinking person, with sensitivity to
his'her audience, means, past, and histher interpreters.

Drawing is unquestionably the oldest of the ars,
Humans depicted their quarry long hefore fashioning the
first mother-goddess fipure or creating the first clay cup. We
know from cave paintings, Egyptian hieroglvphs, and Greek
vase decoration that substantial skills were developed in
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describing the observed world, setting out brilliant
likenesses, recording both interior and exterior life.

At the: beginning of the 15th century - in his Libro
delleAns - Cepnine Cennini was the first 1o formally
advocate the serious study of drawing as the basis of all
artistic training, Drawing was concelved at that time as an
intellectual discipline. By the end of the 15th century
Lesnardo da Vinci demonstrated the importance of drawing
as a means of scientific discovery in bath his writings and
his drawings. Under Leonardo, Michelangelo and Raphael
developed drawing into more elaborate and significant
functions for the artist. It became a tool for exploring and
developing ideas and an expression of ability and
virtuosity. First thoughts were jotted down and developed
into specific studies of compositional elements - figures,
heads, draperies - and then synthesized into total
campaositions, worked-up for presentation to a client, Pope,
or King. The academic work-up can be compared to the
architects approach, with tentative sketches of functions,
structurcs, and facades, then integrated into a model of a
future building.
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5 LITA ALBUQUERQUE
MINIATURE PAINTING
Lil, plgment and gold paint on
paper, ‘Polar Alignment*, 2002,
by Lita Adbutuerque, unsipned,
framed; 3* <3

front; 30 1/2% x 22 172

51,100 « 1,400
§7,000 - 8,000

Emerson Woelffer, spent years drawing and painting,
making prints and sculpture, studving the works of carlier
masters and the “new masters™ of contemporary
art - Cezanne, Matisse, Picasso, Kandinsky, and Miro. It was
only after years of discipline and skill-development that
they were able to sort through their learning and discard the
unnecessary, that which no  longer worked, the
meretricious and set out their personal discoveries. Those
statements were unigque, autohiographically theirs, and yet
inimitable. No Chouinard artist ever led hisher students o
believe that the profession of art offered an easy path. For
some it is the only path, It begins with a contradictory
arrogance and humility: a conviction that whatever the
cost, it is what 1 want and need to do, and the
carresponding belief that | have the mysterious and
unknowable ability to carry it through to success,

The roster of fine and distinguished Chouinard
veterans who  have succeeded in making  lasting
contributions to contemparary art is more than remarkable,
They can be found in painting & sculpture, etching &
lithography, sculpture & photography, illustration &
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advertising, film, fashion, ceramics and fields of design that
range widely from interiors to furniture to product design to
architecture, Beyond this one has to mention such light and
space concept artists as Robert Invin, Doug Wheeler, and
Larry Bell, who founded their own specialties, The art field
is an endless maze of opportunity, possibility, blind alleys,
discovery, and tempting dreams. It requires an open-ended,
positive, and skill-based training, the accumulated wisdom
of the past, the fundamental tools of the field, and the
breadth of experience provided by veteran instructors in the
madel of Chouinard,

The works to be seen in this exhibitionfauction, and
the artists who bave so generously contributed to
it - whether Chouinard alumni, veteran instruclors, or
congenial colleagues - are links in the grand tradition of
Chouinard and its emphasis on professional an training.

The Chouinard Foundation’s efiorts to strengthen the
undeminnings of an training in Southern California will
continue to grow in meaning and consequences for the
growth and development of art in the region for years to
come, - Gerald Nordland - Chicago 2003




